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Foreword

An art and science alike, music has evalwed over millennia tagether with, and as an integral
part of cailisafion. By presening its nature as a demain of human inferest, music has long
benefied from the support of other fields such as lechnology, mathematics, physics,
compufer science, linguistics efc., by way of the interdisciplinary interference phenomenan.
Nowadays one can easily talk about music using joint terminology from other fields, such as
medicine (e, anatomy, physiology), psychology, acoustics, mathemafics and Systems
Theory; one can also write music and write sbout music, or even one praduce musical
sounds using increasingly sophisticated software applications.

The present work impresses not only due 1o its quantitatee dimensions (over 4780 main
terms and circa 2130 secondary terms, more than 58D complex drawings designed with
talent and knowledge by the author etc) but also by way of its remarkable synthesis
attribules which gives it a grealer information density.

This dictionary dstinguishes isell from ather simiar documents of its category, gaiming, in
places, the scope of a musical ireaty. Notewarlhy are the original contributions of the authar
- a B.Eng in Engineering specialising in Confrol Systems with & professional career of mare
than 25 years in ielecommunications: 1) the systemalization of musical terms and their
multiple correlations, 2) the exhaustive treatment of the keys kinship (relationships), 3) the
coniributions made 1o he undersianding and classification of he musical language, 4) the
comperative analysis of musicel systems, but also of musical elements, 5) the development
of three-dimensional diagrams for all types of operatic voices, §) the exhaustive treatment of
the woice under its three polysemantic aspects: 83 the scund source, as the part (meddic
Ine) and as a key-element of the vocal resonation and regestration, T) the design of orgnal
visuahsation disgrams based on unique patiern far American musical genres such as blues,
jezz, country music, Tolk music, rock music, eic., in which the subgenres, crigins, fusions and
infleences of those genres are highlighted, B) the detailed display of the chard categonies
and iheir placement in complex infer-comelation dagrams. To name a few.

The follewing can be noted with respect to the use of physicalnfarmational models and for
&n in-depth undersianding of e musical phenomenan:

- ihe set of original charts used for modeling the heorefical genesis of a musical work within
a four-dimensional space (thus assembling more than 100 musical terms),

- ihe modeling framewark, inspired by the OS] (Open Sysiem Interconnection) multi-layer
organization for: hearing, seeingivision, (sight reading), compesitional creation, and
performance (vocal, instrumental and conducting one).
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Prefata

Muzica, in existenta sa milenard 5i dubla ipostazd de arid 5i de sfinid, a evoluat odata cu
civilizalia ca parie integrant3 a acesteia, Muzica, pastrindu-si individualitatea sa de domeniu
al preocuparior umane, a beneficial din plin de speijinug altor domenii precum tehnclogia,
matematica, fizica, informalica, lingvisbica, 5.a. pin fenomenul interferaniei inferdisciplinare.
Esie aproape nafural 54 se vorbeascd astizi despre muzicd folosind expresii conexe din
medicng (adica anatomie, fiziologe), dn psihologe, din acustica, matematicd 5i Teorda
Siglemelor, sau s se sche mugzicd 5i despre mugzicd, sau chiar s& se producd sunefe
muzicabe, infrebuiniind aplicafii software dn ce in ce mai sofisticate.

Lucrarea de faja impresioneazs nu numai datorita dimensiunilor cartitative (pests 4780 de
fermeni principali §i circa 2130 de bermeni secundari, paste 580 de figuri complexe execulate
cu talent dar si din cunoasters de cire awlor ek.). ¢l si prin remarcabila caltale de sinlezd
care Tl conberd o mal mare densitate infermaionald.

Acest diclionar jese din fiparul documentelor din calegoria sa ¢ capald, pe alocuri,
anvergura unul fratat de muzcd. Trebule remarcale o serle de confribufs originale ale
autorului — inginer licenfial In Aulomaticd si cu acivitate de pesie 25 de anmi in
tedecomunicalic 1) sistematizarea termeniler muzicali 5i corelares mullipld a acestors, 2)
tratarea exhaustivd & Tnrudini (relationdri) tonelitililer, 3} contributii la Intelegerea si
clasificarea limbajulil muzical, 4) analze comparalive ale sistemelor muzcale dar 5l ale
elementelor din muzicd, 5) dezvoltarea unor diagrame tridimensionale pentru foate tipurile
de voci ale teatnului linic, &) o tratare exhaustivi & vocii sub cele Fei aspecte polisemantics:
c8 sursd de sunet, ca partidd (nie melodica) i ca element cheie al rezonantei si registratisi
vocale, 7) gindirea uncr scheme orighale de prezentare, diagrame bazabe pe un lipar unic,
pentru genurile muzicale amesicane cum ar fi blues, Bz, muzica counfry, muzica folk,
muzica rock efc., In care se evidentiaza: subgenurile, originile, fuziunile i influeniele acestor
genun, 8) o expunere detaliatd a categorilor de acondun 5i asezarea lor in dagrame de
intercorelane complexd. i ista ar pulea contnua.

In cesa ce piveste folosiea modelelor fizico-informafionale s pentu Intelegersa
aprofurdats a fencmenului muzical, pot fi evidentiate urmatoarele:

- getul de disgrame inedite privind modelsrea genezel teometice 8 unel lucrdr muzicale infr-
un spafiu cvadidimensional (asamblind, astfel, peste 100 de termeni muzicali),

- modelarea, inspirats din organizarea muti-sirat 051 (Open System Inferconnection) pentru:
auz, vaz [citirea dinir-o privire), creafie companistics, interpretare (vocald, instrumeniald 5i
dirijorald).
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Intreduction

In short, about the dictionary

The dictienary is the fimt of its kind by way of 1) the idea of creating a one-to-one
comespondence between nofions of musical fheory, which not only siem from different
inguistic areas, but are alsa treated in parallel, with varnying degrees of detail; as well as by
way of 2) expanding the themes towards the realm of musical acoustics and the systemic
miodeling of the musical phenamensn (the use of madels of various "nen-mugical” nature),
The dictionary is an aliempt to harmaonize Anglophone lerminclogy (of Angle-Saxen arigin)
and Romanian terminolegy (of Latn arigin) having in view both mutual and exclusive terms
and 1o enrich them through the reciprocal exchange of information,

Structuring and conventions used

The dictionary is made up of two general seciions:

i1 An English-Romanian Dictionary composed of a Defailed English- Romanian Dichionary
of Main Terms — over 4780 (part in which secondary terms are also defined) - dictionary
which is the core of the boaok, and & Shorf English-Romanian Dichionary of Secandary Terms
—circa 2130 (with the poiniing of the place of each secondary term definifion in the detailed
dictiorary];

it A Romanian-English Dicionary compased of a Short Romanian-English Dictionary of
Main Terms — over 4780, and a Shart Romanian-English Dicbonary of Sscondary Terms —
circa 2130 (with the pointing of the place of each term definition in the detailed dictionary),
The afribute of "secondany” does not refer to the importance of any term bui to the fact that
it appeared in the coniext of a main one (i.e. a completely defined one), as a related term,
and that it does not always have a detailed standard definkion.

Each of the three short dictionaries are presented as & fist of correspondent ferms and have
bean created to make easy to identify the definition of any term both by the English and
Romanian readers. Thus, fe book can be regarded and used as two symmetrical complete
dictioraries.

1. Sorting and numbering

+ The sorting of terms i made in alphabetical order as follows: i) within the first secfion, the
English-Romanlan Dictionary — according fo the English alphabet and i) within the second
section, the Romanian-English Dictienary - according o the Romanian alphabed,

+ The numbering of the graphical representations: the drawings within the Delalled English-
Romaran Diclionary of Main Terms are of o kinds: 1) Tigures” {including true figures,
graphs, diagrams and fables) marked by “Fig.” followed by related numbers, and 2} Sicons™
(mot rumbered ).

The figures are numbered inside the section of each letter.
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Introducere

Pe scurt, daspra dictionar

Dictiorarul este o premierd In felul s3u; 1) atit pon Heea de a crea o corespondenid
biunivocd intre nofiunie teoriei muzicale, care nu numai c3 vin din spalji lingvistice diferite,
dar sunt gi tratate In paralel — mai mult seu mai putin detaliat, 2) cit 5i prin extinderea
temeticii spre domeniul acusticl muzicale i prin medelarea sistemica & fenomenului muzical
{felasiren modeelor de diverse natun “non muzicale’).

Dictionarul este o incercare de a armoniza erminclogia anglofond (de sorginte angio-
saxond) cu cea raméneascd (de sorginte lating), avind in vedere atit iermeni comuni cit gi
cei exclusivi, 5i de a le imbogdd prin schimb informational mutual

Organizare si conventii utilizate

Dictionarul este alcatuit din doud secliuni generale;

i} Un Dicfionar englez-romén compus dintr-un Dicjionar dedalial englez-oman de lermeni
principal - peste 4780 (parte in care sunt definiti i termenii secundan) - diclionar care
reprezintd nucheul carfii, 5i un Dicfionar scurf englez-romdn de teymeni secundan — circa
2130 jcu indicarea lacului definiel fiecarui iermen secundar in dicfonarul detalia);

i) Un Dicionar romédn-anglez compus dintr-un Dichionar scurt romén-engiez de lermeni
principal — peste 4780 5i un Dicfionar scurf englez-remén de tsrmeni secundas — circa 2130
{5l indicarea loculul definitie fiscarui fermen in diclionarul dataliat).

Abributul de secundar” ru se referd la importania vreunui termen cila fapiul cd el & apdrut in
contexhul unuia principal (adicd umul definit In mod complet), ca termen conex, i care nu are
Intotdeauna o definire standerd detaliata.

Fiacare dinfe cele trei diclionare scure sunt prezentate sub forma de lista de termeni
corespondenti si au fost create peniru a wsura identificarea definitiei oricarui termen atit de
catre cittonul de limbd engleza cit 5i de calre cel de limbad romana. Asffel, cartea poate fi
privitd 5i utilizat ca dous diclionare simetrice compleie

1. Ordenarea 3 numerotarea

* Ordonarea termenilor esie realzatd in ordine alfabeficy astiet i} in prima secfiune,
Dicflonarul englez-romén — dupd alfabetul limbii engleze = i) n a doua sectiune,
Dicfionarul romin-englez — dupd alfabetul limbii roméne,

+ Wumerctarea reprezentdrior grafice: desenele dn cadrl Dicfionaruid detalat englez-
roman de termeni grincipal sunt de doud feluric 1) figur™ (confining figun propriu Zise,
grafice, diagrame si tabele] mercate prin Fig." urmat de numere corespunziioere si
2) pictograme | iconuri” (nenumerotate).

Mumenotarea figurilor se deruleazd in interionul sechiunii fecrel llere:
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Ex: Fig. A-01...Fig. A-32, followed by Fig. B-01...Fig. B-26 etc.

2. Defning the terms:
There are two ways to define the terms within the Deiaded Engiish-Romamian Dicionary of
Main Terms:
= thraugh standard, systematic definifbons (based on the proximal belenging class and fhe
differentiating characterisbics) for the “main terms™ which are followed by an asterisk * * *
when invoked within the dicionary;
- through non-standard, somefimes sporadic definibions, in the form of explanations in
parertheses [.], for the “secondary fterms”, which are not marked by an asberisk when
imeoked within e dictionary.
The author aimed to create definitions as focused as possible, avoiding the broad definitons
of “dissertation’ type.
3. The general structure of the "area’ for defining a main ferm comprses of:
+ The row of enunciation: fa term — followed by the separator ® ; " je.g. vibrate;), language
or country of origin (2.g. [it] / IT]), he perts of speech, e.g. [3], the proximal class it belongs
to, (eg. performing technkque'), references (compare with ..) symonyms (sym, aka)
anfonyms, weak Synonyms, paronyms, comgplemeniary words, related words (e_g. tremaolo®).
Example:

Igibritu.lnt]_inj. » performing technique’, compare wih tremolo?|
» The row of the definiion  [Def: xoooxxs: = text on a gray background ]
« The rows of terminological develepment notes (Nofe:), systematizations (Types, Clas-
sification), graphic malerial (drawings, tables, diagrams).
4, The definitons of hose terms that also have & meaning indomans other than music be-
gine with: *|n musie®, ..°.
5, For simplicity, when marking the grammatical category of the term, there is no explicit
destincion between the part of speech and the correspanding phrase. For example, edher
simple or campound nouns and noun phrases are marked with the same sign: [n].

6. Because the dictionary mainly addresses translators, the terminology covers a broader
renge of spesch pars: nouns, edjeciives, verbs, and adverbs, both simple and in the form of
phrases (expressions).

T. Nouns are mostly common (written in lowercese} except for acronyms (e.g. R&B*, DVD")
and names for which the English lenguage requires the use of Title Cases (e.g. Equal
Division of the Octave® [en]), or the case in Remanian where we have bo deal with a proper
naun {e.g. Renagterea® [ro)

B. The handing of hemonymous and polysemantic words in each language: the meanings
have been identified by suffoeindices (1), (2), (3) and without spacing between ther
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Ex: Fig. A-01._Fig. A-32, urmatd de Fig. B01.._Fig. B-26 etc.

2. Definirea termenilar
Exista doud moduri de a defini termenii In Diclionarul delalal engiez-romdn de fermeni
principali

= prin definitii standard, sistematlice, (bazate pe genul proxim i diferenla specifica) pentru
termenii principali”, urmati de asterisc . * * atunci cind sunt invocali in diclionar,

- pin definifii nestandard, wneori sporadice, sub forma de explicalii intre paranteze [.],
pentru termenii secundar 5 cane nu sunt marcali prin astensc atunci cind sunt invecali in
dicticnar.

Aubarul a avut in vedere sa creaze definilii cit mai concentrate, evifind definilile extinsa, de
tip .dizertajle”.

3. Btructura generald a ,ariei’ de definire a unui f2rmen principal cuprinde;

* Rindul de enunfare: termenul — urmat de separatord . ; ° (ex. vibrate;), limba sau tara
de provensentd (ex. [E] ¢ [IT]), parea de verbire jex. [s]), genul proxim (ex. tehnicd In-
terpretativa®), sinenime (sin, ded) 5 trimiteri (compard cu ..} la antonime, sinanime slabe,
paronime, cuvinte complementare, cuvinie Tnrudide (ex. tremolo®).

Exemplu:

|!'|br.iur [it]. [s]. > tehnicd interpretativi’, compard cu tremolo”

* Rindul defingiei " OO ~ fext pe fond gri

+ Rindurile de dezvoliare terminologics: note (Notd:), setematizan (Tipuri, Clasificare), ma-
tenial grafic (desene, tabele, dagrame).

4. Definifia acelor termeni care au un anumit sens i in alle domenii decit cel muzical incepe
eu: In muzicd®, ..

5. Din rafiuni de simplitate, la marcarea categories gramaticale a termenului, nu se face
distinclie explicty intre pariea de vorbire & locutiunea (expresia) corespondentd. Spre
awamplu, atit substankivele simple sau compusa cit §i leculiunile substantivale sunt marcate
cu acelasi sermn; [s).

6. Pentru ci diclionanul se adreseazd, in principal, traducaiorior, terminologia acoperd o
gama mai larga de parfi de vorbire; substantive, adjective, verbe dar i adverbe, atit simple
cit 5i sub forma de locutiuni {expresii),

T. Substantivele suni, In marea majoritate, comune (scrse cu mnuscule) cu exceplia acro-
nimelor (ex. R&B*, DVD®) si a denumislor peniry care imba engleza cere Title Case (ex.
Equal Division of the Octave® [en]), au in cazul in care in mba roména avemn de a face
cU un substantv propriu (ex. Renaglerea® [ro]).

8. Tratarea cuvintelor emonime 5i polisemantios, in fiecan bmbd: intelesurie au fost iden-
tificate prin indici-sufixe (1), (2), (3) 5i fard spatiere intre definijiile acestora.

Vioreh T Cosle
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Mr, Sh Md, Lg, Wd  prefmes fo proposed natural intervals: Namow, Shart, Medium, Lang, Wide

Musical suffixes
aug augmanted,  wariant: aug.
sy doubly augrented
bin. binary
dim diminished,  wariant dim.
dimdim  doubly dimnehed
may, me mapor (vanant maj), minor (vamant min )
el enharmonic 2], entamonically fady, vamant enh.
Bdd, sus added, suspended (chords)
T, Tm, Tdim  seventh: major—, menor-, dminished- (inlerval)
natf, harm, mel  natural, kamonic, melodic
Ece ET, M. P Equal Tempened, Matural {Zaringg, Pythagorean
[N TS EN
ler temary

Measurement units
mm, cm, m, Km milmetar, canimater, matar, Kiomeder
BEC O 5, min, hr ar h second, minule, hour
MW, J, Hz, Him?or Pa, W A Iewion, Wall, Joule, Hartz, Pazcal, Violt, Ampare

mtis  cubsc mafer per sacond (fow)
NSEW. . Harth, South, East. West
Signs. symbols
e 8ig0 plBced bedore and after an isolated figure, dislocated from &= ourrent page

wxgg [double underline] ey words, bylles
* [aztersk] placed at the and of bolded word, it marks that the term k= alraady defined
~|lide] o paints a delnition by nverson of the order of words
cx instrument, musical~ should be Saken a5 musical instrument
# [amond]  theceebcal, Sclive, nod e, unusia tem

—sfarmow]  causably, kogical mpicalion, SUCeSSOn
Z [sgmaj surnmabion, cumauslion
o [delta) difference, absolule devadon
comparalor (element whose oulpul depends on the diference | comparsan ol nputs)
[ ] axplanalory, addbanal fexi
[ e | secondary lext, defimbions, comment Belongng o the author
| sl of abjects of the same nalure

ferm with uniusual meaning of figurative sens

1) mathematcal addion and subitraction, #) suigmentation, diminsion

physical composilion of o harmanic oscilialions (supeposition)

1) it sparates iwo akemative of apposng ferms o expressions, 2] A B (the A of B),
3y mathemalical dwision, facion (vanant ")

E 1) "seal” (reference ponting), 2) grealer than (malemabcally)

~EEs =
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51, Sc, Md, Lg. Lr predixe peninu intervelele nahurale propuse: Siimt, Scurt, Medi, Lung, Lag
Suflxe muzicale

mant , aupmental  vananld: aug.

dubrbu mand, dudib g menkst

binar

aug
alifaug
b
dim mickorat, diminual  vanantk dim

dimem  dhubdu micgoral, dublu diminisal

maj, min  majof | variantd maj ),  minor (vanantd min )
Em enarmanic [ad), [adv]  vanantd enm

add, su=  (acord) adiwgat ! suplimentat, supnimad § suspendat
M, 7m, Tdm  {inkerval de) septmd -mare, -micl, ~micsoratd
nat, am, mel  natural amenic, meledc

EsauET, M. P Epal Tamparat, Natural (Zarinc), Pilagoreic
. WINETRUNE

fem. ternar

Unitati de masura
mm,cm, m, Km  miimatru, centimetnu, matru, Kilometm
gec ofis, min, hrorh sacundd, minul, ord
WW, J, Hz, WP on Pa, V', A Hewlon, Watt, Joule, Herlz, Pascal, Vo, Amper
m¥s  mefi cubi pa secund [debit)
N5 EV Hord, Sud, Est, Viest

Semne, simboluri
semn plezat naintea @ dupd o fiqurd zolatd, dslocatd din pagina sa curentd
giocees [subliniere dubla]  cuvinle cheie, titn
* |astenisc] pla=at la sfirsitul unui cusint in aldine, marchear3 faphil o3 larmenul este dag defni

=[] inches o delinifie prin invensares ordin i cuvinlelon
cx. de suflat, instrument~ va i el drepl instrumant de sufiat
# [oang| termen tearehc, ficdiv, neuizal, reckenui

— [sgeald] calaitate, imphoe logch, sucomde

I[sigma]  sumare, cumulare
L [delta] diderentd, abatere abeolhutd
comparaior {element a cine egre depinde de diferenta | compararea nlrEnkr sale)
et fext engphcatie, suplime nlar

lesdt, dedng secundan, comentam apannind adonu

e e obeecle de soeeas naturd

temen cu semeificalie necisruitd sau cu sens figuraiv

1) axdumare 5i scadere matemalice, 2) manre, mcgosans

compurene iz a doud oscilsly amonce [supempoabe)

1) separd dos fermeni sau expresi aflemative sau aflale in opoziie, 2) AJB (A-ul lui B)
3) Impéarjre matemalics, fache (vanandd )

E 1) vazil" {lnmilere la un termen de refenintd), Z) mai mare deci (mabamabc)
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1) equal o {(matemalically), 2) meaning / dafned as ..
1} rhythmec accent 2) kess than (makematbcaly)
1) almost aqual tz (malemalically], 2) approimativelly synonimous with ..
1) mal equssl ko (raslemalicaly], 2) dilererd Trom
- less or equal lo (mafemalbically), greader or equal Io (malemaically)
= much grater than,
melnc accents {man-, secondary-, subdivision-)
o muich less than
funclion, dependency of the | angument {usualy §is the time)
lones summation ! combinaton (with or without inferferemce) S(tFsin alfisin bil)
tane | oscilabon of inberlenence: =sn d:!]Hsm bily
summation jone (type of combination fone)  CE(f)==in (2= b1
dilierenlial kone (bype of combination lone)  Calll=sin (afl) - b
harmanics of fe F frequency Akif) = [ kf} ={F 2f 3f 4F )
Ioganthm
IS, GOSINLS
mathemabeal relabonship
Boolean union of sats
fiad on the Pythagorean chromalic scale, sddom. bor b
Myﬂdml}c Prlhqmwmnwhca:dc seddam: bb or b

TR

mewﬂ uh mmwdmmm mmma,selmm Mk

Nbb
Mk node lowered with two chromatic semifones (a magor one plus 8 minor one); seldom: Mby
M  nale lowened with o mings chromabic semifones, seidom: Nes

# sharp on fhe Pythagorean chromalic scale; seldom: #
] 1eq.||u = dnubl,- sharmp on the Pmm:lem mmhcsnﬂeiﬁamml notalion)

cha o nafural tming Syee .
mlamaadmm n'uprmrnn'ﬂhcmnimea saldom: N##

IIS

N nole raised with a major plus a minor chomanbs semilons; seidom. NF

N=  paole raied wilh v menoe cheomatic semfones; seklom: N™
Grammer and language categories

[akw] albrevaton

=] o

|ach] adpective, adpecival phrase

[actv] adwerbe, adverhial phease

[erg] angatic syn =lang [sing]

[dimn] deminuive

[fesm] feminine

[a] figurative

[inkg nlerjecion

[msz] masculing
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= 1) egal @ {malemalic), 2] irsemnind / defink ca

< 1) acoent rémic, 2} mai mic decit {malemabicy

= 1) aprotimart egal cu, 2} sincmm aproxemaliv cu .

# 1) neegal cu (malemalec), 2) difentde

5 2 mai mic =au egal cu (malemakc), mai mare sau egal cu (mabematic)

» Gy mult mai mare decil

tr ¢ & accenbe mefnce (prncipal-, secundar-, subdivizionar-)

2 cu mult mai mic decit

f{i) funchie, dependenti de arguementul t e obices | repreantd bmpul)

] sumare | combinare de fonun (ou sauw frd inberierents) S ==in a(fj+sin bit)
11} mnlerderendd de lonun | oscilaln Kty=sin alt] [+ an Bl

Crity suned de sumare (§p de fon de combsnare)  (CE(==in (a5« bil)

Carl) suned dilerenial {lip de fon de combinane]  Calf==in (al) - B

B armoniceke frecenge Al = [kf}={f 2f 30 4, }
Iog logarim

N, GG SIS, COSMUS

A redabe malematica

U reuniune booleana de mullimi

b bemnal pe Seara cromabcd pilagorecl; rar b sau b

kb duhlu—hmﬂmmmﬂﬂm:um&mrhﬁmh

L
LY
M
£

not#mhom&u.ldwnmmn amm&mm rar Nbb
notd cobarftd cu dowd semifonun cromedce (unad mare S unol mec); rar: Mby
notd cobarili o doud semilonun cromabice mici, e Nes
diez pe scara cromabicd pitagoreicd; rar. #

l[achw - :dmum [w m;-muemm

nu&n&:dimdujumhmnmhnﬂrmn e MR
neold nidicald cu dowd semdonun cromabce (unul mane $ unul mc); rar. NFE

notf idicatd o doud semitonun cromahice mic; e N™

Categorii gramaticale si lingvistice

aenee

AL

adectt, loculiune adjectivald
acvert, lncijune adverbald
argoic

dimintiv

faminin

figuraiv

nienechs

masculin
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A a

A; = pitch class®, > key (11", > tonality”, = note (1)
Def: Letter notation* of the sixih step (> step (1)°) of the dialonic scalke®, the related pitch
class®, A major or & minar keys (> key (1)) and the correspanding nate (> nots (1)°).

A [aer], > alte*

Def: Acronym® io alto®.

a, [acr]

Def. Acronym® for “augmenied”,

a battuta ], » performance directive*
Def. Pesformance directive® meaning to execule (> execute, to-") the indicated passage*
sirictly in tempo®

a bene placito; [it], = agogic directive*
Def: Directive* of ree agegic (> agogie directive*) meaning *as you lilke mora”.

a bocea chiusa; [if], » performance directive®; compare io humming*
Def. Performance directive® in choral music® meaning o make an inartculate humming”.

a EEEHH; [&], [n], = style, music{al]*; compare wif cantala®

Def: 1. Music style (> style, music(al)*} specific =0 fe solo (> solo (1)*) performance
> performance (1)*) or =io the singing in a group, without instrumental® sounds®, but alsa
2. A plece® intended to be performed in the above way.

a capriccio; [ii], > agogic directive*
Def: Directlve® of free agogic (> agogle directive”) meaning “on & whim’.

A major, [n], > key (1)", > tonality®

B

Key signature Al AM = A major
Def; Major key (> key (1)*) having the tonic (= tonic (1)*) on A*.
Synonymaus (enharmanic) keys B-double-flat major ¢}

icew Tharu Conle
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A = clasd de tonu™, = lonalitate (117, > tonalitate (217, » notd (1)°

Def: Motatie literala® pentru a sasea treaptd (> treapld (muzicald)®) a scarii diatonice®, &
clasel de tonur?, a tonalititior (> tonalitate (1)) La major sau La minor si & noted®
corespondente.

A [aer], > alte*

Def, Acronim® pentru alto®,

& [acr]

Def. Acronim® pentry omart / sugmentat”,

a battuta; [it], > indicatie de executie®
Def. Indicatie de executie® Insemnind a executa (> executa, a-*) pasajul (> pasaj (1))
indicat strict confarm tempoulul®,

a bene placito: [it), » indicatie de agogicd
Def: Indicatie* de agogicd liberd (> indicatie de agogicd®) insamnind . dupd cum 1fi picd
bine”.

a bocea chiusa; [, » indicatie de execufie®; comparé cu fredonare®
Def: Indicatie de executie® in muzica corald (> corald, muzica=") insemnind a produce o
fredonare® nearticulati.

a cﬂlfa; [it], [z], > stil muzical*; compard cu cantata*

Def: 1. 54 (> stil muzical®) de muzica specific =inlepratini (> interpretare (1)*) vocale sok
{= solo [1)") sau =cinfatului i grup, 43 sunete® instrumentale®, dar si 2. O piesd”
destinati a fi interpretata in modul de mai sus.

a capriceio; [7], > indicatie de agogica®
Def: Indleatle de agogich iberd (> Indicatle de agogicd®) Insemnind dupd cum ifi vine pe
moment”.

La major, [s], > tonalitate (1)*, > tonalitate {2)°

0

Armura Lam LaM = La major
Def: Tenalitate majora (> tonalitate (1)*) avind tonica (> tonica (1)%) pe La*.
Tonalitali sinonime (enamaonice) Si dublu-bemal major(+)

Vel Temru Do
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Relative key F-sharp minor*
Parale| key A minor*
Key relabionship —walch anly the cases in the top positons within the table below

I}
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Fig. &-01 Relationship of A major key with other 23 keys

A miner; [n], > key (1), > tonality*
o

Key signature Am - Am = A minor
Dref: Minor key (> key (1]*) heving the tonic (> tenie (1)°) on Adlat*.
Synanymaus (enhamanic) keys G double-sharp minon{+), B double-flat minar(+)
Redative key C major”
Parale| key A major*
Key relationship —watch anly the cases in the bottem positions within the table below
See Fig 4-02 on the next page

a piacere: [] > agogic directive®

Def: Directive* of free agogic (> agogic directive®) meaning "as you like”.
a prima vista: [} compare with sight-reading”

Def: Term meaning “at first sight™.

a primo tempo; [if], > tempo directive®, syn misurate*

Def Tempo directive® of restoration a previous tempo® meaning “return to the first tempo”.

icew Tharu Conle
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Tonalitate relativ Fa diez minor*
Tonalitate emanima La minor
Tnrucirea tonalitalli = urrmdiili doar cazurile din poailiile de sus din tabelul e urmeazd

I T
i
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Fig. A-01 Inrudirea tonalitifii Le major cu celelalie 23 de tonalitafi

La minaor, 5], > tonalitate (1)*, > tonal itate (2)°
a

Armura L | am = La minor
Def: Tonalitabe majord (= tonalitate (1)*) avind tonica (> tonied (1)°) pe La bemol®.
Tenalitah sinonime (enamanice) Sol dublu-diez minari+), Si dublu-bemal minori+)
Tonalitate refativi Do major*
Tenalitate emonima La major®
Inrudirea tonalitatii - urmdriti doar cazurile din pozifille de jos din tabelul ce urmeaza
Vezl Fig A-02 pe pagina urmatoare.

a piacere; [if] > indicalie de agogici®
Def. Indicatie* de agegicd liverd (> indicalie de agogicd®) hsemnind ,dupd cum ifi face
placare”,

a prima vista: [, compard cu citire la prima vedere*
Def: Termen Insemnind la prima vedere”.

a primo tempoy [i7]. = indicatle de tempe®, sin misurato®
Def. Indicatie de tempo® pentru restabidirea unui tempo® antenar insemnind _revenirea la

26 Viorel- Tiery Conte
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Fig. A-02 Relationship of A minor key with other 23 keys

a tempo; [it], > tempo directive”

Def: Tempo directive® of restoration a previous tempo® meaning “refurning to the base tem-
po”.

A&R; [acr] Arfist and Repericire, > label, record-*

Def: The division of a record label (> label, record=") ar music publishing company that is
resporsible for falent scouting and oversseing the development of artists (> artist {1)*) and/or
songwriters®.

ﬁﬂ! [n], syn concert pitch®

1 Ahduh reference pitch® and general standard for tuning®;
2. Systern of generating pitches® b the ETT (> ETT") chromatic scale® by the farmuta

fa= 20512 440 Hz, where
n = MIDI* frequency label (3= n = 127); nis the number of semitones®.

i . H §
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Flg. A-02 Trrudirea tonalali La miner cu celelahe 23 de tonalita)

a tempo; [if], = indicatie de tempo*
Def: Indicatie de tempo® pentru restabilires unui tempe® antenor insemnind revenires la
tempoul de bazd".

iﬂ; [en], [acr] Artist and Repertoire [en]. * companie de inregistrar®

Def: Compartment al unei companii de inregistrari® sau al unei companii de edtare cane
esie responsabil de recrutarea falenielor &i supravegherea dezvoltdni artistilor (> artist (1)*)
si'sau a cantautorilor®.

Liﬂiﬂ [5], sin diapazon de concert”

1. hl!tinl‘ de refennid absolutd i standard general pentnu acordaj”;
2. Sistem de generare a indliimilor* gamei cromatice” ETT (> ETT") prin formula
foz2 -2 440 Hz unde
n = elicheta (Le. numarul de ordine) a frecvenbei MIDI*,(0 = n = 127); n este numdnul de
semitonuri®.

Examples: Exemple:
n=0forCy, fy = 81758 Hz n =0 pentru. Do, = B1758 Mz (aproximatbiv limita infericard a sunetului® audit)
n=12for Gy, Ffiz=  16.3516 Hz, (amound lower limil of the audible sound®) n=12pentru Doy, fp= 163516 Hz,
n=E0for Gy, fe= 261.6255Hz, (> middle C*) n=60pertru Dos.  f= 2616255Hz. (> do mijleciu®)
n=69for Ay, fe= 2400000 Hz, (> concert pitch') n =69 pentru La;, fm= 4400000 Hz, (> diapazon de concen®)
n=72forCs, fp= 523.2511Hz, n=T2pentru Do fm= 5232511 Hz,
iorsl-Tieru Coxle 2? Vil Teerw Dosie
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n=120far G5, Fp= BIT2.0181Hz

n =127 boe Go Ty = 12543 8540 Hz, (limit of MIDI netation)

Faomnula extenson

n =132 for G, Fraz = 16744.0382 Hz, (arround upper limit of the awdible sound®)

abacus harmonicus; [laf], [n]
Def: Diagrams with nobes (> note (1)) and names, digials (> keyboard®) and pedals* of a
musica instrument (> Instrument, musical-").

abandon; [#], > agogic directive*
Def. Directive® of free agogic (> agogic directive®) meaning “without consiraints, context-
driven”,

abbreviation; [n], > system of musical nofation®
Def: In music®, aboraviation is a shorened form of a musical written word or expression used
in place of the whole but having the same meaning.
Calegories of abbreviations in music®:
abbreviations of accenfuation (> accent®)
abbreviations of dynamics (> dynamics®)
abbraviations of repeliion (> repeat signs*)
abbreviations of performing fechniques (> technique, performing-*)
abbreviations of tempa (> tempo®)

abrupt modulation; [n), > harmenic modulation®. syn drect modulation, aka phrase
madulation compane with smooth modulation®

Def: Type of harmonic modulation® in which the transiticn from the old key® to the new
key® is not performed gradually so that the end to end chord progression® seems (o b
fractured in two.

absolute; [ad]: compere with generic® and relative*

Def: Qualdfier for somebhing which cannat be companed, but alsa far something perfectly mea-
surable in physical unils.

MNates:

1. In music*, absolute &5 an attribute referring to intervals (> absolute interval®), notes (> ab-
solute note’), scabes (> absolute scale”), staff (> absolute staff*), and b music (> absolute
music”) and pitch (> absolute pitch (1)°, > absolute pifch (2)% a3 well.

2. Absalute llems Form above are the basis for the artificial musle praduction (> production,
music=*) such as the case of the computer music®.

absolute interval: [n], » inferval®; compare with genaric interval* and relative inferval®
Def. Absciute interval is an interval” perfecty defined in fenms of dimension — expressed by

icew Tharu Conle
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n =120 penfru Dow, fm= BE3I72,0181 Hz,

n =127 pentru Selye, feor = 125438540 Hz, (limRa notatiel MIDE

Extinderea farmule:

n =132 pentru Doy, e = 167440362 Hz, (aprox. limita supencard a sunetului® audibil)

abacus harmonicus; [laf. [s]
Def: Diagrame cu note* 5i denumir, daviaburi (> claviaturd®) si pedale® ale urui instrument
muzical®

abandon; [#], > indicatie de agogica*
Def. Indicafie® de agogica iberd (> indicatie de agogled®) insemnind f3rd constringeri, fu-
rat de context”,

abreviere: [s], > sistemul de notafie muzieald” ded abraviatiune [inv]
Def: Tn muzica*, abrevierea este o forma prescurtat a urui cuvind sau expresie din domeniul
muzical ulilizata in locul Tntreguiui dar avind aceeasi semnificalie.
Categorii de abreviari in muzica®:
gorevien de accentuare (> accent*)
abrevien de dinamica (> dinamica")
abrevieri de repatifie (> semne de repetitie®)
abrevieri de tehnica interpretafva (> tehnica interpretativa®)
abrevieri de tempo (> tempo®)

modulatie directd; [n], > modulafie armonicd”. sin moduiaiie abruptd; compard cu
modulatie cursiva®

Def: Tip de modulatie armonicd® in care frecerea de |a vechea tonalitate® la noua tona-
litate* nu se realizeazd progresiv, astiel incit progresia de acorduri® cap-cap pare a fi
fracturatd in doud.

absolut; [adj]; compard cu generic® si relativ*

Def: Afribut pentru ceva ce nu poate fi comparat, dar g pentru ceva perfect masurabd Tn uni-
1& fizke,

Mole:

1. Tn muzicd*, absolut(3) este un atibut care e referd la ntervale (> interval absolut*), nate
{> notd absolutd*), scii (> scardl absolutd®), portativ (> portativ absolut’) si, de aseme
ned, la muzica (> absolutd, muzled~*) 5 la indlfime (> indRime absolutd®).

2. Elemenbele absalule de mal sus constitiee baza produceni antificiale a muzics (> produ-
cerea muzici*) cum ar fimugzica asistatd de calcuator (> calculator, muzicd asistati de-")

interval absolut; [], » interval®; compar cu interval generic* i cu interval relativ®
Def. Infervalul absolut este un interval® perfect definit din punctul de vedere al dimensiuni —

Vel Temru Do
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